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SHARED VISIONS
A film by Francesco Dragone

2013, 51 mins
vimeo.com/79143535
Password: PietVanZeradawit

SYNOPSIS
Piet van Peter and Zeradawit 
Welda Rufael are two 
painters, who both produce 
paintings that are similar yet 
different: similar because 

the two artists start from the same visual 
directive, but different because each of 
them interprets the initial idea according 
to his cultural context of origin. Piet is 
an American eccentric ex photographer 
who moved in 2006 from California to 
Amsterdam (the Netherlands). He defines 
himself as a “cartoon surrealist,” and 
he loves traveling and getting in touch 
with other cultures. He uses art as an 
instrument to play and share as a way of 
communicating in diverse cultural contexts. 
Zeradawit is a traditional Ethiopian painter 
originally from Aksum, who moved to 
Addis Ababa and there learned to paint 
as a self-taught artist. He uses art as a 
medium of communication to spread the 
messages that comprise the Holy Bible. 
The two protagonists live respectively in 
the Netherlands and in Ethiopia, but at 
the same time they have been working 
together for several years, influencing each 
other in their artistic practice. Fueled by 
their will to learn from each other, Piet and 
Zeradawit meet each other several times 
during the year in Addis Ababa. They 
cross-pollinate their styles, influencing each 
other with diverse visual clues. In a sense, 
they are copying from each other, taking 

the good side of their differences and using 
their diverse cultural backgrounds as the 
strong point of their collaboration. 
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East of Salinas (2015, 53 min., SDH 
captions, Bullfrog Films) depicts three 
years in the lives of José Anzaldo, the 
child of migrant farmworkers based in the 
area around Salinas, California, and his 
third grade teacher, Oscar Ramos, who 
also was a child of migrant farmworkers. 
José’s mother and stepfather affirm that 
they want him to do well in school, so 
he will not end up working in the fields. 
However, his mother fears that her son’s 
undocumented status may be a barrier 
to achieving any education past high 
school. The parents struggle to pay basic 
expenses, such as rent, electricity and 
even food. In one scene, José talks about 
how he feels when he has to go without 
food. And yet, José is curious, loves 
learning, and is good at math. In several 
scenes, we see him doing his homework, 
and striving to excel in school, in spite 
of all the difficulties, which the film 
illustrates very well. The stepfather has to 
be separated from the family for several 
months every year when he migrates to 
work in the fields in Arizona. The mother 
only has seasonal employment. When the 
mother works in the fields during the fall, 
she wakes the children up at 4 a.m. to 
take them to a sitter’s house, where they 
wake up again at 6 a.m. to go to school. 
The family moves several times: once 

185

www.vejournal.org
DOI: 10.12835/ve2016.2-0072



because they could no longer afford 
the rent, another time because the 
apartment had too many insects and 
rats, and once because the children 
witnessed a shooting just outside of the 
house. Each time José and his siblings 
have to start at a new school. The mother 
often requires the children to play inside 
the house, because she regards it as too 
dangerous for them to play outside.
Early in the film, we learn that Oscar 
has been teaching in this community 
for 15 years. Most of his students are 
children of migrant farmworkers. Given 
his background, Oscar speaks Spanish 
and relates well with the children and 
parents. He recognizes that José and 
his other students need extra help 
and opportunities to learn. He takes a 
special interest in José, and after one 
of the family moves, drops by to pick 
up José and his brother to take them 
to school, so they can finish out that 
school year with the same teacher. The 
film depicts Oscar’s classroom teaching, 
and a field trip to the Exploratorium, 
which the students thoroughly enjoy. 
Their curiosity is evident in the footage. 
Oscar also hosts an event at school to 
talk to parents about cultivating learning, 
which also offered free food and used 
clothing. Towards the end of the film, 
Oscar takes a group of children, including 
José who was attending fifth grade at 
a different school, to visit the University 
of California-Berkeley, from which Oscar 
graduated. He shows them the dorm room 
where he lived, and the students learn 
what it is like to sit in a huge lecture hall. 
 José comments that he had never seen a 
university before. 

He also had never seen the ocean, which 
he finally manages to see through school 
activities. Oscar shares his own history 
with José and other children, so they can 
learn that it is possible to study hard and 
strive to go to college. Several of Oscar’s 
college friends also have not forgotten 
their roots as children of migrant 
farmworkers. The film shows them 
getting together once a year to purchase 
and distribute Christmas presents to the 
children in Oscar’s class. 
The film is compelling. It depicts 
everyday life in the home, at work, and 
at school. It covers three years, showing 
the seasonal variations. Viewers watch 
José, who at the beginning of third grade 
says he wants to become a fireman or a 
cop, move towards wanting to become 
a teacher like Oscar, and then towards 
wanting to become an engineer. The film 
not only depicts the hardships of migrant 
farmwork for the parents and their 
children, but also addresses the effects 
of being undocumented in a mixed status 
family. José’s two siblings were born in 
the U.S., but he was born in Mexico and is 
undocumented. 

The mother notes that he does not have 
access to Medicaid health insurance, 
and adds that luckily he does not get 
sick, and luckily he did not get sick 
during the three years of filming. We 
also see that José had to stay in Salinas 
by himself while his mother and siblings 
went to visit his grandmother in Mexico. 
Oscar, the teacher, also understands 
what it means to be undocumented. He 
mentions that he was lucky enough to 
have legislation pass that allowed his 
family to legalize their status, but he 
was worried about the possibilities for 
similar policy changes that could benefit 
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José. Oscar described what it was like 
when he was five, and he and his sister 
watched as immigration officials raided 
their babysitter’s house and arrested and 
deported her. This film is timely, given 
the current debates about immigration. It 
would be excellent for classroom use, as 
well as for general audiences. 
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JUMBO WILD

A film by Sweetgrass Productions
Directed by Nick Waggoner
Produced by Laura Yale, Zac Ramras 
Executive Producers: Josh Nielsen, Alex 
Lowther
Editors: Jordan Manley, Nick Waggoner, 
Nicolas Teichrob
Principal Cinematography: 
Nick Waggoner, Jason Mannings, 
Darcy Turenne, Nicolas Teichrob

At the headwaters of 
the Columbia River in 
BC's Purcell Mountains, 
Jumbo Creek cascades 
out of deep snowpack, 
past crumbling glacial 

ice, wildflowers, and grizzly tracks. The 
Jumbo Valley has long been revered for 
its beauty; and to the Ktunaxa Nation, 
it is known as Qat'muk, home of the 
grizzly bear spirit. Part of an important 
international wildlife corridor, the Jumbo 
Valley is one of only two areas in North 
America where grizzly bears can freely 
roam between Canada and the U.S. But, 
for nearly 25 years, local people -- First 
Nations, conservationists, backcountry 
skiers -- have fought a large-scale 
ski resort in Jumbo. Developers face 
environmental assessments, political 
roadblocks, and local outcry. Jumbo 
Wild highlights the tension between 
the protection of wilderness and ever-
increasing development interests in 
wild places, while bringing to life the 
passionate fight to protect the Jumbo 
Valley.
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